170    PRINCIPLES   OF   SHAKESPEARIAN   PRODUCTION
So I plead for a sensitive production of Shakespeare,
something at least as deeply understanding as we give to an
oratorio of Bach, something with the same leserve of dignity
and with somewhat of the quality of military ceremonial
I stress the ritualistic element in Shakespeaie but this final
objectivity crowns usually some tumultuous subjective
violence thrown up by the middle action, whose tempests
and alarums should be as a ci ucible of sound to weld stage
and auditorium in one living architecture Then shall we
listen afresh to the blood-pulse of human existence and its
laws And, as when you listen with a stethoscope you are
appalled by the Atlantic rushing and seething and thunder-
ing in a human body, so Shakespeare awakes us not to
realism, but to reality, not the face and limbs and sculp-
tured body only, but the greater solidity, the rhythmic
breathings of the spirit, the thunderous music, the domed
and quivering palace